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About HSO 
 

Tonight’s concert commences Hamden Symphony Orchestra's 64th 
season! An all-volunteer orchestra of more than 80 musicians from the 
Greater New Haven area and beyond, Hamden Symphony’s membership 
shares a passion for rehearsing and performing great music together.  
 
Founded in 1962 by Ruth T. Brooks, the Orchestra provides cultural 
enrichment to the community of Hamden, Connecticut through its 
series of concerts, its annual Young Musicians Concerto Competition 
(YMCC), the Ruth T. Brooks Award for Excellence in Instrumental 
Music, and the rewarding experience offered to its members and guest 
artists.  
 
The Orchestra's commitment to the musical development of local 
students is a source of great pride. For the last 55 years the Hamden 
Symphony Orchestra’s YMCC has provided an invaluable educational 
experience to gifted high school musicians in the area: the chance to 
perform as a soloist with a full symphony orchestra. The competition is 
held annually each winter, and the winners are featured at the 
Orchestra's spring concert. In addition, for over 40 years the Orchestra 
has honored a graduating Hamden High School student with the 
Ruth T. Brooks Award for Excellence in Instrumental Music. The 2025 
winner of this award was clarinetist Mia Gribbon (also a YMCC winner 
in 2024). 
 
From 1969-2007, Hamden Symphony Orchestra was under the baton of 
Maestro Paul Gacek. To honor his distinguished leadership, 
continuing support and several return appearances to the podium in 
recent years, Maestro Gacek was officially designated Hamden Symphony 
Orchestra's “Conductor Laureate” in 2017.   
 
In 2008, Vesna Mehinovic became Music Director of the Hamden 
Symphony Orchestra. Under Vesna's baton, the Orchestra has continued 
to expand, and has presented compelling and innovative concert 
programs that have featured new compositions, talented instrumental 
and vocal soloists, and even dance and multimedia components. 
Hamden Symphony Orchestra has been honored to be invited by the 
Town of Hamden to perform at its Independence Day Fireworks 
celebration for a vast audience several times in recent years. 



Hamden Symphony Orchestra 
Vesna Mehinovic, Music Director 

 
Friday, November 21st, 2025 

7:30 PM 
Hamden Memorial Town Hall 

 
Concert Program 

 
Music for the Royal Fireworks                                                 George Frideric Handel                            
1. Overture                            orch. Anthony Baines & Charles Mackerras 
                                        add’l. percussion orch. David Liskov 

- - - 
The Road Home                     adapted by Stephen Paulus  
“Prospect” from Southern Harmony (1835)                text by Michael Dennis Brown
                       

Katie Desjardins, Soprano 
 
the breath of life                                                                                      Dan Forrest 
1. et Deus inspiravit...   

 
Jo-Marie Youngs, Alto 

Elizabeth Baldwin, Cello  
 

Wallingford Chorus 
Bryan Thomas Niedermayer, Conductor 

- - -  
 
Piccolo Concerto in C Major                                                       Antonio Vivaldi  
1. [Allegro] 
2. Largo 
3. Allegro Molto 
 

Linda Latimer, Piccolo 
 

Intermission 
 

In This Broad Earth             Steven Bryant 
                                orch. Verena Mösenbichler-Bryant & Steven Bryant  

 
Carmina Burana                   Carl Orff  
1. “O Fortuna”  
 

Wallingford Chorus 
 

Samson et Dalila: Bacchanale                                                          Camille Saint-Saëns 



Musicians of the Orchestra 

Violin I  
Stacy Shafer '09 
Concertmaster, 
The Ruth T. Brooks Chair 
 
Kimberlee Arnett '23 
Isabella Garcia Bernstein '25 
Elizabeth Braddon '16 
Ann Clemmons '10 
Matthew Haberly '25 
Gabrielle Liberatoscioli '22 
Andrea Osburne '17 
Anna Schneer '91 
Frank Schneer '91 
Anat Shiloach '15 
Tim Shizume '23 
Amanda Zubek '22 
Rebecca Zucconi '14  
 
Violin II 
Alicia Barrett-Oliver '24  
Yinchen Hao '22 
Jennifer Kroeger '24 
Nancy Mangino '14 
Erin McGee '25 
Joeanna Novak '20 
Milica Savkovic '25 
Jody Smyser '14 
Robert Tavolieri '22 
Avinash Veeraraghav '23 
Natasha Wan '25 
Sophia Yu '25 
Eleanor Zagoren '22 
 
Viola 
Charlotte Dorneich '25 
Karen Kriner-Souris '13 
Shasta Ramachandran '22 
Kayla Sands '22 
Joy Snyder '05  
Rolland Strasser '17 
Emma Tennant '25 
Anand Veeraraghav '23 
 
 
 
 

Cello 
Elizabeth Baldwin '17 
Davi Bendavid '22 
Noah Benjamin '25 
Noah Greenberg '25 
Janet Kriner '15  
Alayna Petroski '25 
Tanya Townsend '17 
Marney Walker '19 
Raffaella Zanetti '23 
 
Bass 
Evan Betancourt '25 
Andrew Muench '15 
 
Flute  
Maddie Chasse '25 
Judith Kramer Koret '08 
Linda Latimer '24 
Mamie Wang '22 
Elyssa Wrubel '24 
 
Piccolo 
Maddie Chasse '25 
Linda Latimer '24 
Mamie Wang '22 
 
Oboe 
Terri Bennett '16 
Misha Kummel '24 
Clara Wang '22 
 
English Horn 
Terri Bennett '16 
 
Clarinet 
Kathryn Anderson '25 
Ab Brown '25 
Kathy Muench '15  
 
E-Flat Clarinet 
Ab Brown '25 
 
Bass Clarinet 
Maddie Chasse '25 
 
 

Bassoon 
Alexandra Castro '25 
Hannah Fraser '22 
 
French Horn 
Matthew McAuliffe '24 
Franco Ortiz '25 
Margaret Pavlovich '22 
Ashlee Richardson '24  
 
Trumpet 
Pedro Torres Diaz '25 
Olivia Enny '22 
Kei Kohmoto '23 
Steve Moskowitz '23 
Christian Venturella '22   
 
Trombone 
Anna Franz '14 
Bill Gambardella '92 
Molly Gambardella '11 
Benjamin Greenberg '25  
Tylarr Throm '24  
Alan Weide '22 
 
Tuba 
Matthew DeNegre '25 
 
Keyboard 
Chris Davenport '25 
Betsy Goldberg '15 
 
Timpani 
David Liskov '10 
John Martin '25 
Mitchell Rogers '22 
 
Percussion 
Grace Brunner '23 
David Liskov '10 
John Martin '25 
Mitchell Rogers '22 
Adam Weber '21 
Jonathan Zhang '25 



About Wallingford Chorus 
 

The Wallingford Chorus was founded in 1970 to celebrate 
the Town of Wallingford’s Tercentenary. For more than five 
decades, the chorus has promoted the appreciation and 
enjoyment of choral music in central Connecticut. Currently 
under the direction of Bryan Niedermayer, our 40-person 
choir performs two concerts each year, one in December and 
one in May. Past choral accomplishments include works from 
the major repertoire such as Mozart Requiem, Fauré Requiem, 
Vivaldi Magnificat, opera choruses and songs of Broadway and 
cinema.  

The Road Home 
“Prospect” from Southern Harmony (1835)  

Tell me, where is the road 
   I can call my own, 
That I left, that I lost, 
   So long ago? 
All these years I have wandered, 
   Oh, when will I know 
There's a way, there's a road 
   That will lead me home? 
  
After wind, after rain, 
   When the dark is done. 
As I wake from a dream 
   In the gold of day, 
Through the air there's a calling 
   From far away, 
There's a voice I can hear 
   That will lead me home. 

 Rise up, follow me, 
   Come away, is the call, 
With the love in your heart 
   As the only song; 
There is no such beauty 
   As where you belong: 
Rise up, follow me, 
   I will lead you home. 





Musicians of Wallingford Chorus 

Soprano  
Christina Albraccio 
Laura Bertekap 
Halle Cairns 
Linda Craig 
Elizabeth Dalton 
Katie Desjardins 
Cheryl DuBois 
Anne Finn 
Faith Fuller 
Sarina Lane 
Kim Levine 
Christine Livingstone 
Caroline Misarski 
Linda Mullally 
Kelsey Lines Natale 
Louise Nelson 
Stephanie Rosenstreich 
 
Alto 
Eileen Condon 
Carol Conrad 
Melissa Corbett 
Pam DeWitt 
Holly Fortier 

Shanen Guisala 
Mary Kacillas 
Rosemary Lauria 
Debbie Moore 
Beth Peters 
Lisa Sanna 
Pam Santillo 
Jane Tuttle 
Bettina Vossbrinck 
Jo-Marie Youngs 
Victoria Zolkiewicz-MacInnis 
 
Tenor 
Robert Bertekap, Jr. 
Kira Blakeslee 
Tim Orcott 
Spencer Wilson 
 
Bass 
Andrew Berekowski 
Ron Graziani 
Peter Legace 
Larry Nichols 
Rod Varney 
  



 
 
Et Deus inspiravit in faciem 
eius spiraculum vitae; 
 
et factus est homo in 
animam viventem.  
 
 
 
 

 
 
and God breathed into him 
the breath of life; 
 
and man became a living 
soul.  

 

the breath of life 
1. et Deus inspiravit (and God breathed) 

(Genesis 2:7)  

Carmina Burana (Songs of Beuern) 
Fortuna Imperatrix Mundi (Fortune, Empress of the World) 

1. O Fortuna (O Fortune) 

O Fortuna, velut luna, statu variabilis, 
semper crescis, aut decrescis; vita 
detestabilis nunc obdurat et tunc curat ludo 
mentis aciem, egestatem, potestatem, 
dissolvit ut glaciem.  
 
Sors immanis et inanis, rota tu volubilis, 
status malus, vana salus semper dissolubilis, 
obumbrata et velata michi quoque niteris; 
nunc per ludum dorsum nudum fero tui 
sceleris.  
 
Sors salutis et virtutis michi nunc contraria, 
est affectus et defectus semper in angaria. 
Hac in hora sine mora corde pulsum 
tangite; sternit fortem, mecum omnes 
plangite!  
 
 

O Fortune, like the moon you are 
changeable, ever waxing and waning; 
hateful life first oppresses and then soothes 
as fancy takes it; poverty and power, it melts 
them like ice.  
 
Fate, monstrous and empty, you turning 
wheel, you are malevolent, your favor is idle 
and always fades, shadowed, veiled, you 
plague me too. I bare my back for the sport 
of your wickedness.  
 
In prosperity or in virtue fate is against me, 
Both in passion and in weakness fate always 
enslaves us. So at this hour pluck the 
vibrating strings; because fate brings down 
even the strong, everyone weep with me.  







About the Performers 
 

Linda Latimer is a member of the Hamden Symphony 
and also plays piccolo with the West Hartford 
Symphony. She received a B.S. in Music Education from 
Central CT State University and has a graduate degree 
from Western CT State University. She has played with 
the Bristol Symphony, the Nutmeg Symphony, and 
recently, the Monroe Symphony. She has enjoyed a 
teaching career in several middle schools in CT.  
 
 
Bryan Thomas Niedermayer, Wallingford Chorus 
Director, is a versatile tenor, composer, and conductor 
dedicated to enriching the choral community through 
performance and mentorship. Bryan cultivates vocal 
excellence while fostering a welcoming artistic 
environment. He holds a degree in Music Education 
from Central Connecticut State University and has 

performed nationally and internationally, including at Notre Dame 
Cathedral, Carnegie Hall, Avery Fisher Hall, and the Walt Disney 
Concert Hall. Bryan’s original compositions and musicals have been 
staged and streamed across the U.S., and his music video “With You” is 
available on major streaming platforms. A former Conducting Fellow 
with the Vernon Chorale and current Artistic Director of The 
Wallingford Chorus, his broad musical skill set and infectious 
enthusiasm make him a catalyst for attracting and inspiring new 
generations of choral artists. 

 
Chris Davenport, Wallingford Chorus Accompanist, is 
the director of music and organist of St. Patrick Oratory 
in Waterbury, CT. Prior to his appointment there, he 
served in similar capacities at St. Michael the Archangel 
in Stonington, St. Luke parish in Southington, and the 
Basilica of the Immaculate Conception in Waterbury. 
He holds a degree in music education from Ithaca 
College, a degree in computer science from Central 

Connecticut State University, and previously worked at the Jackson Lab 
for Genomic Medicine and Ensono. 
 



Vesna Mehinovic has been the Music Director 
and Conductor of Hamden Symphony 
Orchestra since 2008. She began her formal 
education in music by receiving a diploma in 
Music Theory and Piano Teaching and 
Performing from the High School for Music in 

Sarajevo. She continued her Bachelor of Arts degree in Conducting and 
Music Theory at the Sarajevo Music Academy, and a Master of Arts in 
Conducting and Music Theory at Wesleyan University in Middletown.  
 
Vesna has been the recipient of many honors in her native country, and 
is the first professional woman to conduct an orchestra in Bosnia and 
Herzegovina. She specialized in Conducting at the Academy for Music 
and Stage Arts in Graz, Austria in the class of Milan Horvat. Ms. 
Mehinovic has also served as guest conductor for orchestras in Austria, 
Serbia, and Croatia.  
 
While in the United States, she has worked with several church and non-
religious choirs both in Connecticut and Arizona. As a music teacher 
Vesna has taught in many elementary, middle, and high schools, as well 
as having worked with college students at Yale and Wesleyan 
Universities. Currently, she teaches music and directs the Orchestra and 
Choirs at Sacred Heart Academy in Hamden. She is also the Conductor 
of the Quinnipiac University Orchestra, and Organist & Choir Master at 
St. Michael's Church in Naugatuck.  
 

About the Artist 
 

Van L. Nguyen received his art training at Southern Connecticut State 
University. He had a long and successful career in the financial industry 
prior to his retirement as a Vice President of Citigroup in 2010. He 
holds an MBA from the University of Connecticut, where he was elected 
to the honor society Beta Gamma Sigma. His art has been exhibited at 
the Ely House Gallery (of Yale University) and at Southern Connecticut 
State University in New Haven, Connecticut. His most recent exhibits 
have been at the Blackstone Library in Branford (2017) and at concerts 
in the Hamden Memorial Town Hall in Connecticut (since 2018). His 
artist's statement follows:  
 
“We are living in a world of widespread human suffering from wars, 



Covid-19 pandemic, huge floods, and wild fires as well as daily economic 
anxiety. Whether this suffering is caused by man-made actions or natural 
events, it is easy to feel that darkness is rising and about to overwhelm us. 
We want desperately to see a brighter future. My painting of blooming 
flowers on a completely black background symbolizes my own hope that 
we will survive this period of darkness, and that love and kindness will 
triumph over anger and malice.”  
 
Contact: https://www.facebook.com/profile.php?id=100008622541626  



Additional thanks go to the following for their help this Fall: 
 
 Town of Hamden Mayor Lauren Garrett & Chief of Staff, Sean Grace. 

 Rose Lion, Town of Hamden Legislative Council Administrator. 

 Town of Hamden Facilities Services Staff. 

 Wallingford Chorus: Bryan Thomas Neidermeyer (Music Director), 

Christopher Davenport (Accompanist), Kelsey Lines Natale (President), 
Robert Bertekap, Jr. (Vice President), Katie Desjardins (Publicity) & all of 
their musicians and volunteers for this wonderful collaboration!  

 Hartt School of Music, Alexandra Slap Librarian. 

 Student musicians from Albertus Magnus College, Southern Connecticut 

State University, and Yale University. 
 Carpool Drivers: Davi Bendavid, Olivia Enny, Yinchen Hao, Margaret 

Pavlovich, Mitchell Rogers, Rolland Strasser, Clara Wang, Adam Webber 
& Eleanor Zagoren.  

 Concert Support Staff: Wyatt Bosma, Zane Carey, Van Nguyen, Charlie 

Shafer, Nicholas Kriner-Souris, Adam Weber & Richard Zubek. 

Hamden Symphony Orchestra  
Board of Directors (2025-2026) 

 
David Liskov, President 

Karen Kriner-Souris, Vice President 
Van Nguyen, Secretary 

Adam Weber, Treasurer 
Judith Kramer Koret, Elective Director 

Andrea Osburne, Elective Director 
Charlie Shafer, Elective Director 
Stacy Shafer, Elective Director 
Tim Shizume, Elective Director 

Nic Kriner-Souris, Elective Director 
Anand Veeraraghav, Elective Director 

Avinash Veeraraghav, Election Director 
Amanda Zubek, Elective Director 

  
Additional Support 

 Bill Gambardella, Legal Counsel 
Judith Kramer Koret, YMCC Chairperson 

Tracy Turner, Logo Design 



FLUTIST OR FLAUTIST 
FOR JUDY 

 
Flutist here, Flautist over there, 
But always a flute, never a flaut! 

Played in the transverse position now, 
Vertically like a recorder long ago. 

Probably the second oldest musical instrument 
 After the human voice. 

The soprano of the woodwind family, 
The flute shines of gold, silver, platinum, maybe nickel. 

History has made them of wood, bamboo,  
Glass, even animal bones. 

Modern concert flutes consist of a head joint, 
Body, and foot joint. 

The mouthpiece is called the embouchure hole. 
Air is blown into it using the lips, facial muscles, 

Body posture, tongue, even teeth! 
Beautiful melodies emerge. 

No easy feet, just ask JUDY! 
Listen to the flauto piccolo tonight, the little flute, 

And be amazed at the high pitched notes 
That may awaken Vivaldi! 

Blending perfectly, coloring other instrumental sounds, 
The FLUTIST is a gifted orchestral musician. 

 
Joy Snyder 



Salon Hours 
Monday-Tuesday Closed 

Wednesday-Thursday 9am-7pm 
Friday 9am-5pm 

Saturday 8:30am-4pm 
 

Please call for an appointment:  
203-288-9792 

www.poshskinandnail.com 
1658 Whitney Avenue 
Hamden, Ct. 06517 



Program Notes 
 

Biographies and notes for “In this Broad Earth” and “breath of life” written by 
their composers. All others by David Liskov.  
 
George Frideric Handel (1685 - 1759) was born in Halle, then of the 
Brandenburg-Prussia region, the same year as composers J.S. Bach and 
Domenico Scarlatti. His father Georg Handel was a self-made barber-
surgeon, who cared for those injured in war. Wishing the same career for 
his son, Georg was initially dismayed by the early interest in music 
exhibited by him. According to biographer John Mainwaring, though 
musical instruments were forbidden in the household, the younger 
Handel managed to secretly store a spinet (a small clavichord) in their 
attic. Georg’s rigidity eventually relaxed after a visit to Weissenfels, where 
in the palace chapel of the Holy Trinity, his son found his way to the 
pipe organ. Duke Johann Adolf I overheard his playing and so impressed 
recommended to Georg a music education for him.  
 
He began lessons with Friedrich Wilhelm Zachow, organist at the Market 
Church in Halle. Zachow grounded him in the traditions of fugue, 
canon and counterpoint, so prevalent in religious music, and also 
introduced him to a growing body of more dramatic and concertized 
music from Germany and Italy. His composition instruction was 
reinforced through the task of copying scores in a variety of styles. In 
addition to practicing harpsichord, organ and violin, Handel took 
particular interest in the oboe, and would write for the instrument 
throughout his career. At the age of nine, Handel began assuming more 
of Zachow’s church roles and began composing for the weekly services.  
 
In 1702, a few years after the death of his father, Handel matriculated at 
the University of Halle, in accordance to Georg’s desire that he attain a 
liberal arts education. After completion, he settled in Hamburg and 
joined their opera company as a violinist and harpsichordist. The next 
few years brought him to Florence, Italy by the invitation of Ferdinando 
de' Medici, and in 1712 to London, where he spent most of his 
compositional career. First appointed in 1723, as the Composer of Music 
for King George I, in 1727,  he was granted status as a naturalized subject 
of Britain through an act of Parliament, so that he could officially teach 
members of the Royal Family. 
 



In 1749, Handel was commissioned by King George II to write music for 
a fireworks display in London’s Green Park to celebrate the end of 
the War of the Austrian Succession and the signing of the Treaty of Aix-
la-Chapelle the year prior. John Montagu, Duke of Montagu, who was 
planning the celebration, channeled the King’s wish that the music be 
written solely for “martial instruments,” winds and percussion, and that 
“fiddles” not be used. Against his will, Handel scored the piece for a large 
wind band consisting of 24 oboes, 12 bassoons, contrabassoon, 9 
trumpets, 9 horns, 3 pairs of timpani, and side (snare) drums who were 
given only the direction to play ad lib.  
 
On April 21, 1749, a rehearsal was performed for a paying audience of 
around 8,000 attendees at Vauxhall Gardens. Six days later, the 
Fireworks attracted thousands more in Green Park. Despite rain and 
numerous technical mishaps involving the pyrotechnics, the music was 
well-received. A month later, Handel presented a revised orchestration, 
with strings finally included, at a fundraiser for the Foundling Hospital. 
Several versions have been published since for both modern and period 
instruments. In 1959, Sir Charles Mackerras orchestrated the Suite for a 
recording that included several of Handel’s instrumental works, and this 
helped to spur a renewed public interest in them.  
 
 
Dan Forrest (1978 - ) is widely recognized as one of the leading American 
choral composers of our time. He has been described as having “an 
undoubted gift for writing beautiful music….that is truly magical” (NY 
Concert Review), with works hailed as “magnificent, very cleverly 
constructed sound sculpture” (Classical Voice), and  “superb writing…full 
of spine-tingling moments” (Salt Lake Tribune). His music has sold 
millions of copies, has received numerous awards and distinctions, and 
has become well established in the repertoire of choirs around the world 
via commissions, festivals, recordings, radio/TV broadcasts, and 
premieres in prominent international venues. 
 
Dan’s work ranges from small choral works to instrumental solo works, 
wind ensemble works, and extended multi-movement works for chorus 
and orchestra. His Requiem for the Living (2013) and Jubilate Deo (2016) 
have become standard choral/orchestral repertoire for ensembles around 
the world, with LUX (2018), the breath of life (2020), 
and CREATION (2023) also receiving critical acclaim. 



Dan holds a D.M.A in Composition (University of Kansas, 2007) and a 
master’s degree in piano performance. He served for several years as a 
professor and department head (music theory and composition) in 
higher education, and is a past Chair of the American Choral Directors 
Association Composition Initiatives Committee. He currently serves as 
Vice President of Publications and Editor at Beckenhorst Press, 
Composer in Residence at Furman University, and Artist in Residence at 
Mitchell Road Presbyterian Church (Greenville, SC). Details about Dan 
and his work can be found at www.danforrest.com. 
 
Dan Forrest’s fourth major work continues in the vein of his previous 
major works, exploring profound themes of what it is to be human. the 
breath of life ponders the beauty - yet brevity - of human life as portrayed 
in a single breath. Its profoundly moving texts (ranging from ancient to 
modern) trace the arc of life from the miracle and joy of birth to the 
bereavement of death, and the love that makes life worthwhile. Written 
just before the events of 2020, this work speaks with a voice both 
prophetic and retrospective in our time. 
 
 
Antonio Lucio Vivaldi (1678 - 1741) was one of the most influential 
musicians of the Baroque period. His virtuosity in violin performance 
and composition brought the concerto form into more widespread use 
over his career. Born in Venice, his father Giovanni Battista had become 
a professional violinist and was one of the founders of the Sovvegno dei 
musicisti di Santa Cecilia, an association of musicians. Antonio studied 
under and soon toured with Giovanni on violin throughout Venice. At 
15, Vivaldi began a religious education to ordained as a Priest at the age 
of 25. His red hair brought him to be known as il Prete Rosso (The Red 
Priest).  
 
Around that time, Vivaldi also secured a position teaching violin at 
Ospedale della Pietà. It was one of several institutions in Venice that 
offered housing and education to orphaned youth, primarily girls, with a 
heavy emphasis in music education and performance. In 1716, he 
became their music director and would compose many of his works for 
his students. He composed nearly 500 concertos, primarily for the violin, 
but others for wind instruments, including bassoon, oboe, flute, and 
recorder. Three of these concertos were written for “flautino,” a term not 
often used in his era. Scholars have since speculated that he either 



referred to the sopranino recorder or the flageolet, an end-blown flute. 
By the late 18th century, the transverse flute had supplanted both to 
become the dominant type. A new edition written for the smallest 
instrument in the flute family, the piccolo, was then published. The C 
Major Concerto has become the most commonly performed of the three.   
 
 
Steven Bryant’s (1972 - ) music is chiseled in its structure and intent, 
fusing lyricism, dissonance, silence, technology, and humor into lean, 
skillfully-crafted works that enthrall listeners and performers alike. His 
seminal work Ecstatic Waters, for wind ensemble and electronics, has 
become one of the most performed works of its kind in the world, 
receiving over 250 performances in its first five seasons. In 2015, the 
orchestral version was premiered by the Minnesota Orchestra 
to unanimous, rapturous acclaim. The son of a professional trumpeter 
and music educator, he strongly values music education, and his creative 
output includes a number of works for young and developing musicians. 
 
Steven was Distinguished Visiting Professor of Composition at the 
University of North Carolina Greensboro for the 2014-2015 academic 
year. Steven studied composition with John Corigliano at The Juilliard 
School, Cindy McTee at the University of North Texas, and Francis 
McBeth at Ouachita University, trained for one summer in the mid-
1980s as a break-dancer (i.e. was forced into lessons by his mother), was 
the 1987 radio-controlled car racing Arkansas state champion, has a 
Bacon Number of 1, and has played saxophone with Branford Marsalis 
on Sleigh Ride. He resides in Durham, NC with his wife, conductor 
Verena Mösenbichler-Bryant (Duke University). 
 
 COME, said the Muse, 
 Sing me a song no poet yet has chanted, 
 Sing me the Universal. 
 In this broad Earth of ours, 
 Amid the measureless grossness and the slag, 
 Enclosed and safe within its central heart, 
 Nestles the seed Perfection. 
 – from Walt Whitman’s “Song of the Universal” from Leaves of 
 Grass 
 
 



“In This Broad Earth is a short fanfare written for and dedicated to Kevin 
Sedatole and the Michigan State University Wind Symphony. Inspired 
by beauty I witness when hiking in the Austrian Alps with my wife, 
Verena, the music celebrates the earth, our only home (for now). 
 
The fanfare embodies the numerous threads that have connected my life 
with Michigan State University over the past decade. Verena was one of 
Dr. Sedatole’s first conducting students at MSU, which coincided with 
the beginning of our relationship. I spent a great deal of time at Verena’s 
apartment in Spartan Village where I wrote the opening section of my 
Concerto for Wind Ensemble on a makeshift desk (a card table given to her 
by Director of Bands Emeritus John Whitwell). Over the years since, the 
MSU bands have performed a many of my works, always at the very 
highest level, and though I was never a student there, I have great 
affection and loyalty to this extraordinary school on the banks of the Red 
Cedar. This version was (fittingly) arranged by Verena for the Durham 
Medical Orchestra to premiere in December, 2016.” 
 
 
Carl Heinrich Maria Orff (1895 - 1982) is near equally known for his 
pedagogical approaches towards music education as his compositional 
output. He was born in Munich, Germany to a military but also a 
musically-inclined family. He first started on piano, and then later cello 
and organ. Attending concerts and operas of Wagner, Mahler and 
Strauss had a strong influence, and around the age of 15 he started 
composing Lieder on texts from German poets Ludwig Uhland, Karl 
Stieler and Heinrich Heine. His decision to enroll at the Munich 
Academy of Music over attending university led to some familial strife, 
with only his mother in support. In 1917, he was drafted into the army 
during World War I, and was severely injured when a trench caved in. 
 
After recovering, he worked in opera companies in Mannheim and 
Darmstadt before returning to Munich to continue his studies. There he 
developed the concept he called elementare Musik, or elemental music. 
This involved several facets beyond sound, such as dance, poetry, image, 
design, and theatrical gesture. Along with choreographer Dorothee 
Günther, he opened the Günther-Schule for gymnastics, music, and 
dance in Munich in 1924. In 1930, he published a manual on 
conducting called Schulwerk which would become the basis for his later 
work in music education, particularly geared toward young students.  



Orff’s cantata, Carmina Burana, was composed in 1935 and 1936 before 
premiering the following year in Frankfurt. It was drawn from a 
collection of medieval poems of the same name. Michel Hofmann, a law 
student and classics scholar, assisted Orff in arranging the poems into 
a libretto, mostly sung in Latin. The work’s full title is Carmina Burana: 
Cantiones profanae cantoribus et choris cantandae comitantibus instrumentis 
atque imaginibus magicis (“Songs of Beuern: Secular songs for singers 
and choruses to be sung together with instruments and magical images”).   
Broad themes of the work include the pleasures and perils of life’s 
elements from fortune and wealth, to vice and despair. The full cantata’s 
structure uses the idea of the Fortuna Wheel that turns through its 
progression from joy to grief. If performed in full, “O Fortuna” both 
opens and concludes the cantata, with its complaints to the foreboding 
goddess of fate that turns the wheel.  
 
 
Growing up in the French countryside and later in Paris, Camille Saint-
Saëns (1835-1921) exhibited dazzling talents from an early age in music 
composition and piano-performance, but also other academic fields, 
including Math & Science, Classics and Philosophy. At thirteen, he was 
enrolled at the Paris Conservatory. Years later, in 1871, following the 
Franco-Prussian War, Saint-Saëns founded the Société Nationale de 
Musique. With its motto “ars gallica,” the burgeoning movement sought 
to re-establish French music, particularly in the Symphony and Concerto 
forms that had long been dominated by German composers; most 
French composers and audiences focused almost exclusively on ballet 
and operatic genres at the time.  
  
Saint-Saëns was inspired to compose an oratorio based on the old-
testament tale of Samson and Delilah, just as a revival of choral music was 
occurring in France. In 1867, he consulted Ferdinand Lemaire, a relative 
of his wife, to write the libretto, but Lemaire believed that the text would 
be better suited to an opera. After years of work and stagnation, the score 
was finally finished in 1876. As no French theater was interested, due to 
the work’s underlying religiosity, the premiere occurred in Weimar, 
Germany in 1877, and it was not performed in France until 1892. Its 
third act opens with a ballet, the Bacchanale, depicting a raucous 
celebration as the Philistines celebrate the power of their god, Dagon, 
and Delilah’s apparent victory.  



Hamden Symphony Orchestra has enjoyed gathering weekly to make 
music together this Fall! All financial contributions, whether small or 
large, will help keep the music going as we move into 2026!  
  
Donations are being accepted this evening at the lobby table; Cash, 
checks or digital payments made out to Hamden Symphony Orchestra 
are accepted:  
 
Checks may also be mailed to: 
Hamden Symphony Orchestra 
PO Box 185412 
Hamden, CT 06518 
 
Online contributions via the secure DonorBox platform are also 
accepted at www.hamdensymphony.org throughout the year. The 
following QR code goes directly to our year-round donation page:  

 
 
 
 
 
 
 
 
With any donation method, we continue to offer the following 
sponsorship opportunity for a $400 gift:   
 
All donors at this level will have their name listed as a sponsor for one concert. 
This includes program-cover and all concert marketing materials - print & digital. 
(Placement arranged on a first-come first-served basis) 
 
Have an item or service you’d like to donate for a concert auction or 
other purpose?  
 
Contact us by email, info@hamdensymphony.org or call 203-691-5178. 
These donations are also tax deductible.  



Meet HSO 
 

Anat Shiloach, Violin 
 
Where are you from and when did you move 
to Connecticut? I’m originally from Israel. I 
grew up mostly in Rockville, Maryland, and I 
moved to Connecticut for work in 1999. I’ve 
been living in Trumbull for the last 20 
years.   
 
What do you do for school or work? I’m an 
R&D Director at Unilever. I lead a global 
team that develops novel technologies for 
personal care products. When I studied 

Chemical Engineering, I didn’t expect to be making soap, but here I am, 
27 years later.   
 
When did you start playing your instruments? I started playing violin 
when I was 10 years old. I played in orchestras through grad school, but 
then I got busy and my violin sat in the closet for about 20 years. Joining 
the HSO in 2015 was a wonderful way to start playing again in a warm, 
friendly environment.   
 
Other than classical, what other types of music do you like to play or 
listen to? The past couple of years I’ve been playing in a klezmer group 
called Radio KLEZ. Klezmer groups usually improvise, but half of us are 
classically trained musicians and we play music strictly as written. Our 
pianist, who composes our music, writes our parts so they sound like 
improvisation!   
 
If I’m not listening to classical music, I like the Beatles and a lot of 80s 
music. 
 
Favorite musical experiences with HSO or elsewhere? One of my most 
memorable HSO concerts was the year an accordionist won the concerto 
competition. That accordion concerto remains one of the most unusual 
orchestral pieces I’ve ever played.   
 
Outside of the HSO, last November I had the privilege of playing a violin 
that had been rescued from the Holocaust and restored as part of a 
project called Violins of Hope. Playing that historical instrument for a 
synagogue service was very moving.   
 



And last summer I participated (for the second time) in a chamber music 
workshop at Music Mountain in Falls Village, CT. After an intensive week 
of coaching we performed in Gordon Hall, a beautiful, 95-year-old venue 
that has been compared to the inside of a violin. String players, let me 
know if you’re interested in joining me there next summer! 
 
Favorite concerts you've attended? Any concert at Tanglewood. I love 
listening to (almost) anything on the lawn. In July 2016, the Boston 
Symphony Orchestra played Tchaikovsky’s Sixth Symphony, shortly after 
the HSO played it in our spring concert. A big thunderstorm during the 
third movement made a dramatic piece even more so.   
 
Favorite composer(s) or composition(s)? The usual suspects: Beethoven, 
Mozart, Tchaikovsky, and Bach.     
 
Any other hobbies or fun-facts? I like walking and hiking, and also 
photography. I make an annual calendar for family and friends, with one 
month devoted to pictures of our cat.   



Hamden Symphony Orchestra Boosters  
(2025-2026) 

 
We gratefully acknowledge the generous financial support and gifts 

from the following friends: 

 Dominique Baez 
 Barbara & Charles Beal   
 Zane Carey 
 Marion Coleman  

 Alicia Clapp (In memory of 

Philomena Gambardella)  
 CT Department of Economic 

and Community Development, 
Office of the Arts 

 Marilyn Fagelson   
 Shire Feingold 
 Anna Franz  
 Sharon M. Foster 
 Birger Gabrielson 
 Lauren Garrett 
 Betsy Goldberg & Allan Brison  
 Bob Gribbon & Susan 

Schultheiss 
 Yinchen Hao 
 Charisse Hutton  
 Ann Katis 
 Judith Kramer Koret 
 Janet Kriner 
 Karen & Nicholas Kriner-

Souris  
 Judy Lhamon  
 Margit Lindsay  
 David Liskov  
 Richard Liskov  

 Nancy & Richard Mangino 
 Paul & Elizabeth Mathey 
 Kathy & Philip Muench 
 Andrea Osburne & Van 

Nguyen 
 Arun Ramachandran  
 H. Rieger  

 Frank & Anna Schneer (In 
memory of Jan Jekel & Paul 
Gacek) 

 Gwenith Severence 
 Timothy & Bonnie Shizume 

(In honor of Braeden Shizume) 
 Stacy & Charlie Shafer 
 Jody Smyser 
 Joy Snyder   
 Rolland & Sally Strasser 
 Robert Tavolieri 
 Anand Veeraraghav  
 Avinash Veeraraghav 
 Clara Wang 
 Mamie Wang 
 Adam Weber 
 Nancy Weber 
 Henry Zanetti   
 Amanda & Richard Zubek 



Play An Instrument? 
 

Hamden Symphony seeks musicians interested in 
joining the Orchestra for their Spring 2026 season 

and beyond. 
 

Rehearsals will be held on Thursday evenings starting 
in late January at Hamden Memorial Town Hall. For 
more information and for the most up-to-date list of 

openings, visit: 
 

www.hamdensymphony.org/join 

 Save the Dates 
 

Bonus performance at Wallingford Chorus’s Concert - 
A Solstice Night of Song 
With Lauren Reed, Piano 

 
Saturday December 13th, 2025 - 7:00 PM 

Lyman Hall High School  
70 Pond Hill Road, Wallingford 

 
Spring Concert 

Featuring the 2026 Young Musicians Concerto Competition 
Winners 

 
Saturday, April 25th,, 2026 - 7:30 PM 

Hamden Memorial Town Hall 
 

Happy Holidays & Happy New Year from HSO! 


